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How did you get the idea for your latest film, about 
a boy working for a Holocaust survivor? The credits say 

 by Amir Gutfreund. What does that mean? 
 

Our Holocaust

When Heroes F ly
The Matchmaker



Is the story of these seven dwarves true? 

Why did Israelis see Holocaust survivors as freaks?



tell the story this way? 
 

What is the significance of setting the film in 1968? 
 

You had a successful career in Hollywood. Why did you come back to 
Israel? 

 
Ritual

Turn Left at the End of the World

The Troupe

Dizengoff 99



Rage and Glory

Timebomb Doppelganger

The Taxman

Turn Left The Secrets

 
 

,  and now  have such different settings. 
Many filmmakers prefer to stay on familiar ground. Did you make a conscious decision 
to vary them? 

The Matchmaker

is already a huge popular and critical success in 
Israel. What has been the best part of this for you? 
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In Our Hearts We Were Giants: The 
Remarkable Story of the Lilliput Troupe A Dwarf Family's Survival of the Holocaust

http://horinca.blogspot.com/2006/11/dwarf-jewish-theater-of-maramures.html
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Posted: Thurs., Sep. 16, 2010, 11:21am PT  

The Matchmaker 
(Israel) A 6Sales presentation of a United King Films, Metro Communications, United Channel Movies, 
Artomas Communications production in association with Keshey, Hot, Praxis and the participation of the 
Yeshoua Rabinovich Tel Aviv Foundation for the Arts and Cinema Project (International sales: 6Sales, 
Toronto.) Produced by Moshe Ederi, Leon Edery, David Silber, Avraham Pirchi, David Silber, Chilik 
Michaeli, Avi Nesher, Tami Leon, Natan Caspi. Co-producers, Shlomo Mograbi, Rami Damri, Eviatar 
Dotan. Directed, written by Avi Nesher, inspired by Amir Gutfreund's novel "When Heroes Fly." 
With: Adir Miller, Maya Dagan, Dror Keren, Dov Navon, Tuval Shafir, Neta Porat, Yarden Bar-Kochva, 
Bat-el Papura, Kobi Farag, Yael Leventhal, Tom Gal, Eyal Shechter. 
 
By JOHN ANDERSON 
A memory play gold-dusted with adolescent longing and a strong sense of fable, 
"The Matchmaker" seems singular among Israeli features in the way it juxtaposes 
guilt with hope, national birth pains with youthful hubris, and utilizes an underside 
of Israeli life not usually exposed to public view. Nevertheless, this look back at late-
'60s Haifa makes for strong, accessible, character-driven drama. Theatrical 
exposure will be limited to arthouses, but festival play should be strong and DVD 
sales vibrant. 
Opening in 2006 Haifa, with the sky raining Lebanese missiles, "Matchmaker" finds the 
50-ish writer Arik Burstein (Eyal Shechter) receiving a windfall: Yankele Bride (Israeli 
standup comic Adir Miller), the matchmaker for whom Arik worked as a teenager, has 
left him money and property in his will. The unexpected, life-transforming inheritance 
whisks Arik back into the past, to Haifa of 1968 -- a changing world that includes his 
parents, who've seen enough change in their life, and Yankele, a Romanian camp 
survivor who is introduced to Arik at a pivotal moment of his youth. 
Based on Amir Gutfreund's book "When Heroes Fly," "The Matchmaker" has a novelistic 
traffic jam of plotlines; Yankele works out of the "bad side" of Haifa, where women of ill 
repute, smugglers and vagabonds inhabit the street. Helmer Avi Nesher creates a sense of 
Fellini-esque carnival, made only more striking by the presence of the diminutive Sylvia 
(the beautiful Bat-el Papura) and her family of dwarves, who run the local movie house. 
Sylvia is one of Yankele's more problematic clients, but he's not discouraged, being 
convinced that he can provide people "what they need, not what they want." 
The ad-hoc alliance of young Arik (Tuval Shafir) and Yankele is believable and 
poignant: Arik is the bright future of Israel, whereas Yankele is its past -- viewed as 
shameful by many Israeli, who believe if you survived the Holocaust, you must have 
done something wrong. This becomes the film's most intriguing aspect: Did Yankele do 
something he's ashamed of? What about Clara (Maya Dagan), whom Yankele, the 



matchmaker, can love only at arm's length? "The Matchmaker's" most exhilaratingly 
pathetic moment arrives when Yankele relates to Arik a camp story that ought to curl his 
hair: Is it really about Yankele and Clara? We never know, but the possibility is haunting. 
Miller is superb, as is Dagan, whose Clara is a broken sparrow, lost in her sorrows. 
Running concurrently with their tale is Arik's story, which is a far more pedestrian tale of 
raging adolescence. When the disturbing Tamara (Neta Porat) is dropped off with 
relatives for the summer, in the hopes of straightening out her disruptive behavior, the 
teenage city of Haifa is suddenly introduced to the '60s; Tamara is like an Israeli version 
of Courtney Love, upending propriety and getting several boys, including Arik, in touch 
with their burgeoning libidos. 
The film's equilibrium, counterbalancing Arik's confused teenage joy and Yankele's 
melancholia, is a metaphor all its own, and is well handled by Nesher. What "The 
Matchmaker" lacks is a similar sense of calibration with regard to performances; the 
younger characters come across as far less convincing than their elders. But perhaps that's 
a metaphor, too. 
Production values are topnotch. 
Camera (color), Michele Abramowicz; editor, Isaac Sehayek; music, Philippe Sarde; art 
director, Miguel Markin; costume designer, Rona Doron; sound, Yisrael David. 
Reviewed at Toronto Film Festival (Contemporary World Cinema), Sept. 11, 2010. 
Running time: 110 MIN. 
Read the full article at: 
http://www.variety.com/story.asp?l=story&r=VE1117943578&c=31!



 
Make Me A Match 
Avi Nesher Sells Out at the Toronto International Film Festival 

 
 
Client and Scout: Sylvia (Bat-El Papura) and Arik (Tuval Shafir) talk business in the street. 
 
By Ron Dicker 

Published September 20, 2010, issue of October 01, 2010. 

Shortly after the North American press premiere of “The Matchmaker” hit technical difficulties and screened 
without English subtitles, the film’s Israeli director, Avi Nesher, tried to calm himself. “Wrist-slashing is an option,” 
he said. 

About 100 journalists and industry types showed up for the recent Toronto International Film Festival screening, and 
dwindled to a handful within minutes. 

“The most interesting part of making movies is when what you did finally meets the people, whether they are in Tel 
Aviv or Toronto,” Nesher said. “It’s crushing that it didn’t happen.” 

When the technical gods do not interfere, Nesher’s works usually connect. He is one of Israel’s most popular 
directors, boasting a string of homegrown hits. His 2004 film about a girl from India adjusting to life in the Negev, 
“Turn Left at the End of the World,” sold more than 600,000 tickets, according to The Jerusalem Post. That’s big 
box office in a country of fewer than 8 million people. 

Nesher estimated that his average budget was about $2 million, and he says that all his films have made money — 
just not the crazy money that he could be making in Hollywood, where he toiled for 10 years as a writer-director of 
such B-feature titles as “Timebomb” (1991) and “Doppelganger” (1993), the latter featuring Drew Barrymore. 



He still gets offers. He turns them down. A recent jog he took on a Tel Aviv beach perhaps explains why: Eight or 
nine people approached him to say how much “The Matchmaker” had moved them. “It’s very joyous to make these 
movies that have a part in your country’s cultural life,” he said. 

“The Matchmaker” takes place in the summer of 1968. Israel has settled into the everyday after a 20-year struggle to 
survive, capped by victory in the 1967 Six Day War. An imposing matchmaker, Yankele (Adir Miller), works what 
he calls “special cases,” meaning the scarred, freakish and lovelorn who occupy the lower city of Haifa. One favorite 
client is Sylvia (Bat-El Papura), a dwarf who runs a movie house that screens only love stories; however, she yearns 
for a romance of her own. 

The film casts a nonjudgmental gaze. An elegant mystery woman (Maya Dagan) hosts gambling parties, where 
booze and conversation flow freely. Prostitutes strut along the streets. 

Much of the action is filtered through the eyes of the teenage Arik (Tuval Shafir), who scouts prospects for the 
matchmaker. For Arik, America’s 1967 Summer of Love arrives in Israel a year later, in the form of Tamara (Neta 
Porat), who has returned from the United States blaring rock ’n’ roll and talking of free love. 

“I’ve lived in Israel many years, and it’s like any other country,” Nesher said. “It’s about having fun. It’s about 
surviving. It’s about where your next meal comes from. It’s about who you fall in love with. It has big historical 
events as the wind to its sails, but the way life is conducted is ordinary.” 

Nesher blasts the notion that he is tough to pin down thematically. He explained that all his films tackle Israeli 
mythology through key subjects: immigration (in 2004’s “Turn Left at the End of the World”), religion (2007’s 
“The Secrets”) and freedom fighters (1984’s “Rage and Glory”). Even his first movie, a 1979 musical called “The 
Troupe,” examined the Israeli ideal of the collective, he said. 

“The Matchmaker” quietly evokes the Holocaust. All the characters have been touched by this massive tragedy. 
Some, like Yankele, bear obvious physical evidence. Nesher’s own parents were survivors, and his mother did not 
speak of the experience until two years ago, he said. And even then, she talked to Nesher’s children, now 13 and 9, 
not to Nesher himself. 

 “The Holocaust is so deeply embedded in the national consciousness,” he said. “You consider yourself an outcast 
— being a child of parents who are Holocaust survivors. It is an overriding experience and emotion, so you become 
sympathetic to everything outcast and very open to it.” 

The misfits of “The Matchmaker” — titled “Once I Was” (“Pa’am ha’yi’ti”) in Israel — yearn to squeeze the most 
out of the daily routine, no matter how horrible the past. (The dwarves running the movie house are rooted in 
historical fact: A similar family endured Dr. Mengele’s gruesome experiments before immigrating to Haifa.) 

“It’s about accepting people who are not like us,” said Nesher, who borrowed elements of Amir Gutfreund’s 2008 
book “When Heroes Fly” and collaborated with the author on the script. “These are people that I know, people I 
relate to.” 

“The Matchmaker” earned seven nominations for Israel’s version of the Academy Awards, providing further 
validation that Nesher made the right move in choosing projects of passion over stateside thrillers. A native of Israel 
who lived for years in New York City as a student at the Ramaz yeshiva and Columbia University, Nesher said he 
considered his adventures in Hollywood an exercise in making movies from the head. 

Now that Nesher makes movies from the heart, he believes there is no formula to undermine their soul. 

“There’s no particularly happy ending, and George Clooney is nowhere in sight,” he said. 

On a happy note to Nesher’s bittersweet movie, the rest of the screenings in Toronto unspooled with the subtitles 
intact, the film’s publicist said. All the public showings were sold out, reinforcing an exchange I had with Nesher 
about film fans not having to be Jewish to enjoy his work. 

Said the filmmaker, “Apparently the word is out.” 

Ron Dicker is a freelance writer based in New York who writes regularly for the Forward. 

Read more: http://www.forward.com/articles/131430/#ixzz11QUIaD5V 

 


